- Hold each fermata as long as
possible, as comfortable as possible.

- Play each fermata with smooth,
sustained AIR. Strive for No Bumps.
- Add crescendos and decrescendos to
some of the fermatas.
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Three 'Nother
Long-Tone

Studies

Transfer: After playing each exercise
as written, transfer the great breaths
and air control to the melodies by
ignoring all 1/4 rests and fermatas.

Keith J. Robinson
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