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tuba solo with piano & handbell accompaniment

Tuba

a new melody using the notes of the F Pentatonic Scale. (See below)

 Strive for soft slow moving notes initially, progressing toward more rapid rhythms and louder volume,

 in general. Then, slowly return to a softer volume and slower rhythms. There is no need to maintain a constant pulse. No hurry.
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2 Amazing Grace


